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Alice in Wonderland
Chapter 1:

* Alice is sitting with her sister reading when she sees a white rabbit run by talking to
itself. He is saying ‘Oh dear | shall be late!’

* Alice follows the rabbit down a rabbit hole. This is a very long tunnel; she lands with a
bump on some grass and sticks.

* Alice continues to foilow the rabbit through a long corridor full of closed doors.

* Ona table she sees a key, which opens a very tiny door. But she can’t fit into it, so she
drinks the bottle of liquid on the table which say’s ‘Drink me’ on it. She shrinks.

* Butshe shrinks so much she can’t reach the key left on the table. She starts to cry.

* Her tears fill the corridor. She eats a small piece of cake which has the words ‘eat me’
to hope it makes her big again. And it does!

Chapter 2

* Alice drinks an unmarked bottle of liquid and grows to the size of the room.

* The White Rabbit returns to his house, fuming at the now-giant Alice, but she swats
him and his servants away with her giant hand. The animals outside try to get her out
of the house by throwing rocks at her, which inexplicably transform into cakes when
they land in the house.

* Alice eats one of the cakes, which causes her to shrink to a small size.

Chapter 3

* Alice re-enters the forest, where she meets the Cheshire Cat again.

* The Cheshire Cat explains to Alice that everyone in Wonderland is mad, including
Alice herself.

* The Cheshire Cat gives directions to the March Hare’s house and fades away to
nothing but a floating grin.

Chapter 4

* Alice travels to the March Hare’s house to find the March Hare, the Mad Hatter, and
the Dormouse having tea together.

* Treated rudely by all three, Alice stands by the tea party, uninvited. She learns that
they have wronged Time and are trapped in perpetual tea-time.

* Alice leaves and journeysthrough the forest. She finds a tree with a door in its side,
and travels through it to find herself back in the great hall.

Chapter 5

* After saving several gardeners from the temper of the Queen of Hearts, Alice joins
the Queen in a strange game of croquet.

The Queen tears about, frantically calling for the other player’s executions.

. Argidst this madness, Alice bumps into the Cheshire Cat again, who asks her how she
is doing.

* TheKing arranges for the Cheshire Cat’s execution, but since the Cheshire Cat is now
only a head floating in mid-air, no one can agree on how to behead it.

Chapter 6

* Alice is told of her fate to fight and kill the Jabberwocky to remove the Queen’s rein.
The jabberwocky and Alice fight. Alice wins. The Queen is no longer in power the
wonderland has peace once again.

* All of a sudden, Alice finds herself awake on her sister’s lap, back at the riverbank.
She tells her sister about her dream and goes inside for tea as her sister ponders
Alice’s adventures.



JABBERWOCKY from Alice in Wonderland

Task 1: Draw your interpretation of the Jabberwocky- what you think it looks like and add
colour to your picture- detaill (Level 1 Pass)

Task 2: Label the picture explaining how each body part could be created through the use of
physical theatre e.g. tail = person laid on floor wiggling legs. (Level 1 Merit)

Task 3: Underneath your pictures and labelling, write a short script explaining how the son
killed the jabberwocky. Try to use adjectives and alliteration. (Level 1 Distinction)




The Tempest by William Shakespeare tasks continued. ..
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Draw a map of the journey the crew will take. Consider your presentation and

design.

Include;

- dotted line for the journey taken
- mark where any treasure is

- landmarks
- hideouts
- tribes



How does Shakespeare create
drama and tension in the opening
lines?

Tasks 2, 3 and 4.
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In three words describe the storm: . King Alonso
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Your own play.

You need to plan your ideas for your own play. The planning is broken down into stages to build up your
idea. Bring this back to lesson to rehearse with your group.

Title:

Genre:

Characters:

Main:

Other characters:

Setting:

Time:




Brief Plot Summary:

Extension:

Can you begin to script your plot for your play? Don’t forget to include
stage directions!



Name of your character

Age of your character

What is your character likely to wear.

Some background information on this character.

Audience and Purpose — Why is this character talking
and who Is the character talking to.

What is your character going to talk about.

Dialect that this character employs.

Idiomatic English that the character is likely to use.

Things / a subject that you wish your character to
(apparently) subconsciously reveat

Will the character digress from their speech and if
so onto what?

What kinds of repetition is the character likely to use?

Any other relevant information




What makes a good Drama lesson?

b\

What careers/ jobs can you get with a
qualification in Drama?

What are the main 5 things you
need to have in a successful and
safe Drama lesson?

Name as many
famous Actors or
Actresses you can
think of:

What skills do you get
from Drama that you can
use in the rest of your
life? E.g.- confidence...

Draw a picture/ make notes on how you plan to
become a better participant/ actor/ student in Drama:
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During the 18th and 19th centuries thousands of people
were taken as slaves from Africa to America. For these ’
Africans life became a nightmare. Many died on their
long journey by sailing ship. Those that survived were
sold in auctions and put to work on farms in the
Southern states of America. Families were often split
up. Children were taken from their parents and
husbands from their wives. The life of slavery was cruel
and horrible.

Slavery was a nightmare come true. Yet the slaves played and sang
music which later influenced music all over the world. From the music
of slaves cam blues and jazz.

Tasks

Put the title ‘Blues Music' in you book with today's date. Remember to
underline your title.

1. Copy the map above and mark in the siave movement,
2. Why did thousands of African go to America in the 18th and 19th centuries?
3. What made life horrible for the Africans?

& 2000, L. Shaemon wow.MusicatSchool oo.uk




Introduction ta Blues Music

For the Africans music was a way of life. Itis not surprising that music played an
important part in the lives of African slaves. In the songs Slaves expressed
unhappiness. They alsa had songs for healing the sick and lullabies for the bdbies.
While working in the fields the slaves aiso sang rhythmic funes to keep the beaf
as they worked.

Instruments of the Staves Sometimes the slaves wore anklets

~ and when they stamped in time with
the music they would jingle. The
jangling created an off beat
rhythm. The Slaves hod to make
instruments out of what ever they

African music is famous for exciting
rhythms. These were played on the
drums as the drum is the most

popular African instrument. The. could find. They used the bones of
glaves made drums of many cattle. Large. beet banes were
d;ffef'e:: sh'ape_s ﬂ[‘d s"';es_- They used like wood blocks or drum
played them in a variety of ways, &.g. sticks. Jawbones became scrapers
with the palms of their hands, their when the teeth were scraped with

fingertips, or with sficks. Other

percussion instruments were the Al rnadaYStEma i
A road ng instruments. The
shakers made from containers half most popular was the fiddle which

filied with pebbles, and tambourines. was played with a curved bow.

keys or metal objects. The slaves

Answer the following in fuil sentences.

Why did music play an important part in the lives of the African slaves?

Which was the most popular instrument used ? Describe the way it was played.
How were Jaw bones fumed into percussion instrumenis?

What Is an off beat rhythm?

Make a list of all the instruments used,

SIS S

Now listen to different examples of Bluss music.

1. Traditional blues
2. Modem biues - for example Eric Clapton.

Try to ideniify what the singer is singing about?
How does the use of instruments change betwean traditional and modern blues?

£2000, 1, Shomman wwwe MisieatSehaolconk




Rock'n'Roll is a very athletic, competitive form of dance that originated from lindy
hop. Unlike lindy hop, however, it is a choreographed dance designed for
performance. It is danced by both couples and groups. This is normally a very fast
and physically demanding dance.

During the development of the musical genre ‘Rock and Roll', dances to go with the
music were also created. From ‘swing’, which came into being around 1920, ‘Lindy
Hop' emerged, the first partner dance ever to feature acrobatic elements. Rock and
Roll music came into fashion around 1955.

Rock'n’Roll was a form of popular music that evolved from rhythm and blues. It
originated in the United States and is characterized by the use of electric guitars, a
heavily accented beat, and a relatively simple phrase structure.

The most obvious feature of rock and roll dance are its kicks and its acrobatic
elements. A typical Rock n Roll movement is the kick ball change. Acrobatic
movements include a variety of liffs, jumps, throws and flips. It is danced in pairs or
in formation. Because of its demanding technique, high speed, and acrobatics, rock
and roll is a straining high-performance dance and is most often performed by young
dancers.

The original Rock'n’Roll dancers would have worn petticoats and jeans. The
costumes are usually brightly coloured. The shoes worn is one of the most important
elementsin Rock & Roll dancing. Theirsoles need to possess both "slip" & "grip"
characteristics. The most common footwear are light jazz shoes.

Rock and roll dance works on the 4/4 time measure. This means that each phrase of
movement will fitinto a count of 4 beats. The musicis very fast, between 176 to 208
bpm (beats per minute).



NI, ettt s e aa s s ae s e sensns e s ClasS..cverrerrererneesarsensensnrsens
Questions:
1. Which style of dance did Rock’n’Roll originate from?
2. When did Rock’n’Roll music come into fashion?
3. Where did Rock’n’Roll music originate?
4. What musical instruments might you hear in Rock’n’Roll music?
5. Which Rock and Roll movements have we used in our Rock n Roll routine? {circie}
Boogie Back Tuck-turn Hand-jive
Jump Mashed potato The shuffle
Step-ball-change Barrel roll Kick
Windmill Left turn Curdle
6. What do people wear for Rock’'n’Roll dancing?
7. What time signature does Rock’n’Roll dance use?
8. What do you enjoy about Rock’n’Roll dancing?
9. Which of the following words would you associate with Rock'n’Roll dance? (circle)

10.

Energetic Slow Exciting Popular
Boring Acrobatic Menacing Timeless
Careful Easy Demanding Fast

Fun Gentle Difficult Inclusive

Describe one Rock’n’Roll dance movement:

......................................................................................................................................................
......................................................................................................................................................

......................................................................................................................................................
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In 1996 MC Lyte’s “Bad As I Wanna B” aibum wasn 't going anywhere fast. Ther Puff
Daddy was handed the next, He hooked up a new beat underncaih Lyre’s riymes — a loop
from Diana Ross's disco hit “Upside Down” — and brought in rising star Missy Elliott fir g
cameo verse. The refurbished song was the biggest hit of Lyre's career, and “Bad” gora

| new lease on life. Witness the power of the remix.

For decades, arrists have recorded multipie versions of the same song. Some make up
creative names like the “Ego Mix", and the “Government Cheese Mix”, And over the
years, these souped-up versions of @ song — or “remixes”, as they ve come to be known —
have become an increasingly essential element in making hit records,

It’s difficult 1o accurately trace the first remix in hip hop, because ary change to an original
recording can be classified as a remix. Early remixes ncluded minor alterations — an
extra ass line, the switching of a snare drum, or an added handclap. DJs such as Ron G
and Kid Capri made their own remixes of previously released songs on mix tapes by

- blending ihe instrumerval of one song with a capella version of another.

Later, a remix could consist of un entirely different dear and even new yrics. One example
i5 De La Soul's 1989 classic “Buddy”. Because of the extreme changes, “Buddy” is heid

| up as onie of the most innovative remixes in hip hop history. In 1996, the National
Association of Recording Arts and Sciences added a caregory to the Grammy Awards to
honour ihe best non-ciassical remixer of the vear.

FTom “The Vive History of ip Hiop” by “The Slackapor’
NOW ANSWER TEESE QUESTIONS

1 How did Puffy Daddy improve Lyts’s *Bad” album?

(R

What are souped-up versions of songs called?

L}

What sort of changes did early hip hop remixes maks?

4 Name two D}s who made their own remixes,

3 How did they make their remixes?
6 How are more recent remixes made?
7 Give one example of & more Tecent, innovative remix,

8 Whai new Grammy Awards category was added in 19967
5 Choose 2 song vou know well. Explain how yon wouid remix it. Think

about new rhythms, vocals, instruments, mixing in other songs, sampling.




RAP
Rap evolved from soul and disco music with its musical influences
coming from such varied sources as gospel, jazz, blues, salsa, electro,
rock, pop and African and Caribbean music. It has also been influenced
by the jive talk of top US radio DJs.

Rapping was not uncommeon on R & B and soul records in the 1960s and
1970s. Artists like Joe Tex, Isaac Hayes, Barry White and Millie Jackson
achieved considerable commercial success by relying heavily on the
spoken word, rather than by singing,

The first exponents of rap as we know it today were young blacks from

‘New York. The first record to sell in significant quantities was 1979°s
“Rapper’s Delight” by The Sugerhill Gang. However, rap was not an
immediate success beyond the streets where it was a living, erowing art.
The record industry saw “Rapper’s Delight” as a ane offl When. Blondie
had a hit with “Raprure” in 1981 rap was up and ruming.

The lyrics of many raps dealt with the MC's prowess. Graduaily the
genre also became a medmum for social messages thanks to records like
Grandmaster Flash’s “The Message™ in 1982 and “White Lines” in 1984

Rap had a good reception in Britain. However, it was 1986 before there
was atop 20 rap hit in the USA, but it was the Beastie Boys who first
cracked the US and UK album top 10. The Beastie Bovs were also the
first rap group to top the US album chart with “Licensed To 1", which
was at the top of the US charts for 7 weeks in 1987

Rap has been given a high profile once again recently by the controversy
surrounding the rapper Emenim.

1 Name three musical styles which have influenced rap.

2 Which artists used rap in the 1960s and 1970¢?

3 Give the name of the first rap hit record and the group who made it.

4 What was the result of Blondie's hit in 19817

5 What was the result of Grandmaster Flash’s early hits?

& When did rap first make the US top 20?

7 Which rap group first topped the US album charts?

8 Name the mpper around which much controversy has raged reczntly.
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Biues is the traditional music of the Afro-
American people. It was usually accompanted by
acoustic instruments such as the guitar and
harmonica. It owed its origins to the rhythms and
sounds, such as the 'call and response’ method of
singing, which the African slaves brought from their
homeland. in blues the 'call’ is made by the singer
who sings the first half of each line. The 'response’
or answer is made by the guitarist or other
instrumentaiist.

Both vocal and instrumental styles in blues make
extonsive use of the bending or-slurring of certain
notes. Thase are the so called 'blue’ notes which
produce the characteristic jarring sound of the
biues. Blues singing Is ofien a high pitched walling
sound charged with emotion.

Blues songs were often stories about love and
sex and characters in troubls such as the traditional
ballad ‘Frankie and Johnny'.

By the 18203 fwa distinctive bluas styles had
emerged — country-and city biues. Country biues
developed in the rural areas of the Mississippl and
Texas. Robert Johnson from the Mississippi Delta
was a passionate singer and brilllant guitarist
whose recordings have inspired many a biues
guitarist ever since,

The city blues was a more sophisticated sound
often backed by a piano or a complete band. Some
ot the best singers were women such as Bessie
Smith. Her varsion of the ‘St Louis Blues' was delivered ina powerful emotionally charged manner.

During the late 1940s and early 1950s blues adapted itself to modern city life by becoming louder and
fisrcer. This new type of blues was called 'rhythm and blues'. All the instruments wara amplified and the
lead singer of guitarist was usually accompanied by a backing group.

Rhythm and blues performers included Muddy Waters, John Lee Hooker, BB King and the British
guitarist Eric Clapton. Muddy Waters achieved early success with the hit 'l Can't be Satisfied'. By 1955 he
had produced 9 hit records. in 1962 John Lee Hooker reached the charts with his hollering sound 'Bsom
soom’. Eric Clapton helped spread biues music by a mixture of traditional songs and his own pounding
numbers such as ‘Layla’

Through the influsnce of rhythm and blues, ruch of the structure of pop music today has been shaped
by the blues music of the early 20th century.

]

Exercises - T

1. Write a sentence about each of the following blues musicians:— Robert Jonnson, Bessie Smith,
Muddy Waters, John Lee Hooker and Eric Clapton.

Whers did the call and response type singing come from?

Explain how blues musicians use the 'call and response’ style in their pgriormances.

Copy out this sentence and fill in the blanks:- In blues music there is mich b and s
ofh notes which produces a | sound. Singing consists of high pitched W
charged with e .

Name some of the subjects covered by blues singers.

Name one traditional biues batiad.

Describe the difference between country and city biues.

Write two o three sentences describing the difference between biues and rhythm and blues.
Look carefully at the picture of John Lee Hooker. Try to describe the expression on his face.

Bow

CR R

£ &1 Lid. 2 Rogewell Avenue, Lowion, Warringion. Chesnie WAZ 28X 0942 728303
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Dance

10

11

12

ACROSS
6 A type of action that is non weight bearing
9  Changing where you are stood in a group dance
10 A style of dance that is strong and powerful
11 Each dancer performs the same action one after another
12 Fast and slow are examples of this

DOWN

Where you are looking

Changing how high or low you are to the floor
When one body part is in line with another

When the whole body leaves the floor

When everyone does the same thing at the same time
Lengthening of the limb

Equal distribution of weight
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